Kristin Yiotis

Quiz 2

LIBR 244

Please use Dialog, Nexis and the Internet to research the following question and provide enough information in any format you like that will meet your clients needs.  At least try the search on all 3 services but you may not find answers on all three.  I only need to see enough of each search to know that you searched in each service plus at least one answer to the question.

Client: Well-educated retired female who is just curious about this topic but doesn’t plan to do anything with the results except enjoy them.

Question:  What is the difference between a philharmonic orchestra and a symphonic orchestra?

Search Results:

I found answers immediately on the Web. 

Google Search: music dictionary

music dictionary online : introduction http://www.dolmetsch.com/musictheorydefs.htm

	Symphony orchestra
	an extended ensemble of instruments that has grown in number steadily since the early eighteenth century when it might have had only 20 instruments to the modern orchestra which may have in excess of 100 members


Naxos.com: World’s leading classical music label. (2004). Retrieved Nov. 20, 2004, from

http://www.naxos.com/mgloss.htm

Philharmonic


The adjective Philharmonic and noun Philharmonia are generally used as adopted titles by orchestras or by music-loving societies of one sort or another. The words have no other technical meaning.

	Orchestra


The orchestra, the dancing-place of the ancient Greek theatre, came, in the early 18th century, to have its modern meaning as a group of instrumental performers of varied number, although this meaning still met with objections at the time. The size and composition of the orchestra has differed from century to century, but during the course of the 17th century the string section developed as a five-part and later as a four-part section, with first and second violins, violas and cellos and double basses, the last two playing the same part, although the double basses would sound an octave lower. In the later 18th century it became usual to have in the orchestra an additional pair of French horns and a pair of oboes, doubling flute as necessary, with a bassoon doubling the bass. By the end of the 18th century a larger ensemble that included when necessary a pair of trumpets and drums was usual. In the 19th century clarinets, already used by Mozart and Haydn, became a regular part of the woodwind section, in addition to flutes, oboes and bassoons. The brass section came to include trombones, instruments earlier used for special purposes only, as well as trumpets, to be extended to instruments of lower range during the century. The 20th century has brought an extension of the percussion section. The number of players involved in a full symphony orchestra has grown very considerably, with over sixty string players, and a possible forty or more wind and percussion players. This compares with Mozart’s Salzburg orchestra of 23 string players and a dozen or so wind-players and the orchestras of less prosperous princedoms, which might employ much smaller forces, a dozen or less string players and four or five wind players. 


Google search: philharmonic and symphony
No author’s name appeared on this website.

http://www.incompetech.com/music/philharmonic.html
Symphony vs. Philharmonic

Definition/History 

A symphony orchestra is a group of musicians (orchestra) that play symphonies. Wouldn't a philharmonic orchestra be an orchestra that plays philharmonics? Sounds reasonable to me... except for the small problem that there is no such thing as a philharmonic. 

The first use of 'philharmonic' was in London in 1813. An organisation was founded called the Philharmonic Society. The word 'philharmonic' translates to 'music lover'. The sources I've found say this was taken from the French 'philharmonoque', but I think it is more likely that the word was taken right from the Greek. Greek is much more fashionable than French - especially if you're living in London in 1813*. 

Anyway, the first Philharmonic Orchestra was established in London in 1895. The current London Philharmonic was established in 1932, the London Symphony was established in 1940. My guess is, whoever got to the name they wanted first - won. (This avoids having names like "The Other London Symphony Orchestra".) 

I'm sure if you asked a member of the LSO or the LPO, they could tell you all sorts of jokes on how to distinguish a philharmonic from a symphony orchestra. But in practical application, there really is no difference. They both love music, and they both play symphonies. 

Remember 

A symphonic orchestra and a philharmonic orchestra are really the same thing. 

The Symphony

General Lifespan 

1745-Present

Definition/History, etc. 

A symphony is any piece of music played by an orchestra - usually in several movements. Done! 

Nexis Search:

I found Nexis extremely slow to load.

Nexis.com in Major World Publications, 

SUBJECT("CLASSICAL MUSIC")and definition w/p symphony orchestra

Nexis Web Search : music w/p (glossary or dictionary) brought up over 1000 hits, and wouldn’t access any. Revised search to:

(symphony w/s orchestra or philharmonic w/s orchestra) w/p (glossary or dictionary)

which brought up Seattle Times Wishlist and a Black history and classical music website, neither were relevant. Looking at both sites I didn’t see anything even near my search string.

I checked out Nexis Subject Directory at the bottom of their search page 

	
	All Subjects : Society & Culture : Culture & Cultural Institutions : PERFORMING ARTS CENTERS 


I found articles about symphony orchestras and directors but not definitions of words.

Power Search Results for: history w/s philharmonic and history w/s symphony
	Copyright 2003 The New York Times Company 
The New York Times


September 7, 2003 Sunday 
Correction Appended 
Late Edition - Final

SECTION: Section 2; Column 3; Arts and Leisure Desk; Pg. 80
HEADLINE: THE NEW SEASON/MUSIC; 
Out With Berlioz, in With Ives

BYLINE: By JAMES R. OESTREICH; Compiled with the assistance of BEN SISARIO

BODY:
... Ethical Culture, Central Park West at 64th Street, (646) 349-1553. www.rockhotelpianofest.com

VIENNA SYMPHONY ORCHESTRA -- Though this ensemble has the thankless mission of performing regularly in the shadow of the Vienna Philharmonic, it has a worthy history all its own. It may also be more versatile than the Philharmonic, though you wouldn't know it from these quintessentially Viennese programs: one with works by Mozart, Schubert and members of the Strauss family; the ...


This article is a transcript from the PBS radio show Fresh Air; an interview with the conductor of the Boston Philharmonic. I copied out his history with the Boston Civic Symphony which became the Boston Philharmonic. In this case, the Boston Symphony Board didn’t want to play such complex music as Mahler. Does this imply that Philharmonic orchestras willing take on the most difficult and sophisticated pieces to perform? 

SHOW: FRESH AIR (12:00 Noon PM ET)


May 18, 2001, Friday


LENGTH: 2440 words

HEADLINE: BOSTON PHILHARMONIC CONDUCTOR BENJAMIN ZANDER TALKS ABOUT HIS CAREER AND THE MUSIC OF GUSTAV MAHLER

ANCHORS: BARBARA BOGAEV

BOGAEV: You have an interesting professional history with Mahler and Mahler's 9th. I think over 20 years ago you were fired as the conductor of the Boston Civic Symphony by its board because you presented such difficult music. What's so provoke them? What did they not like about it?

Mr. ZANDER: Well, I'd done a lot of, as they called it, Mahler. They didn't like the music. It was too difficult. You know, this was an orchestra that wanted to be entertained. One of the board members asked me why I didn't perform any of the Chopin. Well, of course, I said I had no time to write any, but this was not a group of people who wanted to be challenged to the ultimate. And so they saw this as a kind of confrontation.

They fired me because they felt that the orchestra was going in the wrong direction. And what happened next was that the entire orchestra resigned, all 98 players. And I think the reason for that was because the players, themselves saw this as a wonderful path to being going on, to be delving deep into this music. We had a long period of rehearsal time because it was a community orchestra and so, I believe, we had 22 rehearsals for that performance over a three-month period. And it really transformed the lives of the people who participated. And they weren't about to give that up, so they went on with what is now the Boston Philharmonic.

Power Search Results for: history w/s philharmonic and history w/s symphony

Then I narrowed the search by adding compare. This next article add something interesting about size and flexibility of a chamber orchestra vs. a symphony orchestra.
Copyright 2004 The New York Times Company 
The New York Times


October 21, 2004 Thursday 
Late Edition - Final


SECTION: Section E; Column 1; The Arts/Cultural Desk; CRITIC'S NOTEBOOK; Pg. 1

LENGTH: 920 words

HEADLINE: Orchestra Finds Success Staying Light on Its Feet

BYLINE: By ANNE MIDGETTE

BODY:


There is a lot of disagreement about symphony orchestras these days. Some say they are in crisis; some say they are doing fine. Some say a certain music director is a washout; some say he achieves great things with his players. But there is one orchestra very few people seem to disagree about. In the last couple of years, everyone I know, it seems, has come back from hearing the Orchestra of St. Luke's with great excitement about the quality of the playing and the experience. And each time it has been a different concert.

''Well, yes, but. ,'' say the purveyors of conventional wisdom. You can't compare a chamber orchestra made up of freelancers, which hires itself out to other artists and presenters, with the pantheon of the great orchestras with 52-week seasons, hundreds of musicians and long histories -- the New York Philharmonic, the Philadelphia Orchestra, the Chicago Symphony. 

To play devil's advocate: why not? 

And to be a bit perverse about it: is it because the Philadelphia Orchestra has been embroiled in contentious labor negotiations, the Chicago Symphony is struggling with a deficit and the Orchestra of St. Luke's has a balanced budget and a long history of tranquil labor relations?

Or because in a back-to-back comparison of Rimsky-Korsakov's ''Capriccio Espagnol'' played last summer by the New York Philharmonic (at Avery Fisher Hall) and the Orchestra of St. Luke's (at the Caramoor festival in Katonah, N.Y.), it was St. Luke's that made the piece sparkle and come to life? 

As the powers that be in the orchestra world wring their hands in a putative search for new models for the future, St. Luke's -- which opens its 30th season tonight with a concert at Carnegie Hall with the countertenor David Daniels -- presents an interesting alternative right under everyone's nose. Here is an orchestra where the musicians have a say in the artistic process: in selecting their music director, their music, one another.

Because it is a freelance group, it can expand or contract at will, responding to a specific piece or to economic hardship by simply using fewer musicians. Because it is not committed to a single hall, it can present a wide range of programs to different audiences: standard fare at Carnegie Hall, …so the job remains varied and stimulating. 

St. Luke's certainly didn't start out aspiring to challenge the status quo. Rather, it began as one of the many ensembles in New York founded to provide podiums for conductors who don't have as many professional gigs as they would like. (The Riverside Symphony, the Opera Orchestra of New York and the New York Grand Opera come to mind.) In the case of St. Luke's, the conductor and co-founder was Michael Feldman, and the ambitious goal was to create a crack ensemble, based at the Church of St. Luke in the Fields in the West Village, that could play anything in any style, from orchestral concerts to chamber opera. 

All of these ''vanity'' orchestras have created their own viable models for working regularly with fixed groups of freelancers. What helped lift St. Luke's above the crowd was divesting itself of its founding conductor about 10 years into its history: personnel relations were breaking down, and Mr. Feldman and the board parted ways. The institution thus took on an identity independent of its founder's and ran with it, under a succession of notable music directors: Roger Norrington, Charles Mackerras and, now, Donald Runnicles 


The downside of flexibility is that it can make it hard to establish a clear profile. Being presented by Carnegie means that Carnegie has considerable say in the programs; some critics carp that the orchestra's main-stage repertory is too conservative. Being hired by other organizations means that the distinction between a St. Luke's concert and a concert in which St. Luke's appears may become blurred even for educated concertgoers. And in the current climate, no orchestra can rest on its laurels; St. Luke's, under its president and executive director, Marianne Lockwood (who was the the other co-founder), is currently embarked on a strategic campaign to explore different options for its future. 

Yet at a time when the model of the symphony orchestra as it now exists seems increasingly untenable, as the audience grays and shrinks and younger people see less and less reason to attend an orchestral concert, it's hard to ignore the example of an orchestra capable of making vivid music in a wide range of settings, and sustaining that model economically. It's vitally important -- more so than the musical establishment may think.
Here is an interesting and lengthy article about the history of the New York Philharmonic Orchestra, in which all the famous conductors are mentioned. 

If the client is interested in symphony orchestras she might like to browse through.

Power Search Results for: history w/s philharmonic and history w/s symphony
Copyright 1982 The New York Times Company  
The New York Times


September 19, 1982, Sunday, Late City Final Edition


SECTION: Section 6; Page 46, Column 6; Magazine Desk

LENGTH: 5116 words

HEADLINE: WHY ISN'T THE PHILARMONIC BETTER?

BYLINE: By John Rockwell

BODY:
John Rockwell is a music critic for The New York Times.

The oldest and perhaps proudest orchestra in America, the New York Philharmonic is as grand and established an institution as this country can boast. Invariably and properly ranked among the top orchestras of the world, the Philharmonic tours nationally and internationally with great regularity; just before its 141st season opened Wednesday at Avery Fisher Hall, it returned from a three week excursion to South America.

The Philharmonic's budget for 1981 topped $13 million; the poorest paid of its 106 musicians earns over $40,000 a year. Attendance continues at near capacity, with 96 percent of all the seats in Avery Fisher Hall sold last season. Like all orchestras these days, its function is largely curatorial, preserving the great masterpieces of classical music's past. But it pays heed to the unusual and the new as well, with a number of first performances scheduled for this season as in every season - including the world premiere last Thursday of the orchestral version of Steve Reich's ''Tehillim.'' 

But there is a dark undercurrent to all this success, and that is the orchestra's half-century tradition of failing to fulfill its potential. Even if one disagrees with the critical consensus to that effect, or offers all manner of exculpatory explanations for it, the fact remains that leading critics rarely mention the Philharmonic when the very best orchestra comes up for discussion.

Of course, no one orchestra is ''best,'' and even those casually mentioned for that nebulous accolade shift with the fashions from decade to decade. Until very recently it was the Chicago Symphony, perhaps, but now Georg Solti is in something of an eclipse and may have taken his orchestra with him. Just before that it was Cleveland or Boston or Philadelphia, to fill out the traditional ''big five'' of which the Philharmonic constitutes the fifth. Internationally, one can hardly ignore the Berlin Philharmonic or the Vienna Philharmonic, two tradition-laden ensembles - the Vienna and New York Philharmonics both gave their first performances in 1842 - with a warmer, less overtly virtuosic character than the great American ensembles.


I deleted a huge segment here

………….
All of these considerations affect the Philharmonic's reputation for not living up to its potential. But in the minds of most critics and historians of the orchestra, the most decisive explanation has little to do with New York itself, and everything with the failure of proper orchestra leadership over the last 50 years. Not 50 years, actually, but precisely 54 years. Although the Philharmonic's first 86 years had their glorious moments, its modern history begins with its merger in 1928 with the last and most prominent of its many competitors, Walter Damrosch's Symphony Society, and the subsequent assumption of the sole first conductorship of the combined orchestra by Toscanini.

Before that time, like all American orchestras, the Philharmonic could not really be compared to the best European ensembles. When Gustav Mahler arrived in 1909 to conduct the Philharmonic, he found it ''a typical American orchestra - untalented and phlegmatic.'' Following Mahler's final performance in 1911, according to Wooldridge, the Philharmonic ''returned to its pedestrian sloth.'' During the 1920's Willem Mengelberg made some progress in disciplining the ensemble, but it was Toscanini's glamorous charisma and fierce authority, coupled with the advent in 1930 of nationwide radio broadcasts and its first European tour that same year, that stamped the Philharmonic as a great international ensemble.


With today's union contracts, the wholesale firing and hiring that once governed American orchestras is no longer possible. It was thus a perhaps fortunate coincidence that an unusual number of positions at the Philharmonic have fallen vacant during Mehta's tenure - out of retirement or natural migration, one might add, not rampant dissatisfaction with Mehta. From 1977 to the season that began on Wednesday, 21 players - one-fifth of the orchestra - have been chosen with Mehta having the final say. These include the concertmaster, the associate concertmaster, three principals, one co-principal, one associate principal and the tuba and piccolo players, of which there are only one each. New players are not the only change. At Mehta's request, the orchestra has begun a program to acquire fine instruments, thus upgrading the sound in another way.



I didn’t find anything appropriate in Dialog. I’m setting out here some examples of my results.
Dialog Search:

Searched http://ds.datastarweb.com for music dictionary. The following was the only response. But I couldn’t see how it related.
1. CMPT - Gale Group Computer Database, 275 File 275, provides comprehensive information about the computer, electronics, and telecommunications industries.

I searched ERIC hoping to get information about Music History/ Music Education

12/7/10  

DIALOG(R)File   1:ERIC 

(c) format only 2004 The Dialog Corporation. All rts. reserv. 

Set     Items   Description 

S1        197   ORCHESTRAS/DE 

S2          0   DEFINITION/DE 

S3          1   PHILHARMONIC AND SYMPHONY 

S4          9   PHILHARMONIC 

S5       5164   MUSIC EDUCATION/DE 

S6         15   TERMINOLOGY/DE 

S7          0   S5 AND S6 

S8          0   S5 AND S6 

S9       8871   MUSIC/DE 

S10      5164   S9 AND S5 

S11         0   S9 AND S6 

S12        19   ORCHESTRA AND DIFFEREN? 

S13        12   (SYMPHONY OR PHILHARMONIC) AND DIFFEREN? 

?

[image: image1.png]



00673440 ERIC NO.: ED294775 CLEARINGHOUSE NO.: SO018593 

The Honolulu Symphony In-School Ensembles. 

  Higa, Harold; 

CORP. SOURCE: Hawaii State Dept. of Education, Honolulu. Office of 

  Instructional Services. (BBB02459) 

  32pp. 

  January 1985 (19850100) 

REPORT NO.: RS-85-7385 

EDRS Price MF01/PC02 Plus Postage. 

LANGUAGE: English 

DOCUMENT TYPE: 51 (Guides--Classroom--Learner); 52 

  (Guides--Classroom--Teacher) 

RECORD TYPE: ABSTRACT 

COUNTRY OF PUBLICATION: U.S.; Hawaii 

JOURNAL ANNOUNCEMENT: RIEOCT1988 

GOVERNMENT: State 

TARGET AUDIENCE: Students; Teachers; Practitioners 

  The Honolulu (Hawaii) Symphony Orchestra's commitment to education 

includes young people's concerts and in-school ensembles. The purpose of 

this booklet is to enhance the educational potential of in-school concerts 

through the presentation of information about the orchestra and music 

related concepts. Part 1 describes the orchestra's personnel, the in-school 

ensembles' purposes and compositions, and the differences between 

orchestras and ensembles. Part 2 explains: (1) audience responsibility and 

listening skills; (2) ensemble instruments in terms of the string, 

woodwind, brass, and percussion families; and (3) suggested elementary 

level pre-concert and post-concert class activities. Part 3 contains a 

source list for obtaining pictures of musical instruments, along with an 

annotated list of 12 films, recordings, filmstrips, and books that can be 

used as resource materials. Pictures of musical instruments are included. 

(JHP) 

I really didn’t find any relevant information with any of the rest of the searches.

This one result shows political nature symphonies and philharmonic orchestras

428677    15A-06875 

 CLASS, POLITICS, AND SYMPHONY ORCHESTRAS.  

  Couch, Stephen R 

  Society 1976 14(1): 24-29. 

 DOCUMENT TYPE: ARTICLE 

 ABSTRACT: Examines the evolution of European and American orchestras as 

  elite institutions during the 19th and 20th centuries; discusses the 

  class bases and political nature of symphonies as exemplified by the New 

  York Philharmonic and the London Philharmonic orchestras. 

 DESCRIPTORS: Elites ; USA ; 19c-20c ; Symphony orchestras ; Europe 

  HISTORICAL PERIOD (Starting): 19c 

  HISTORICAL PERIOD (Ending):   20c

SYSTEM:OS  - DIALOG OneSearch

  File  88:Gale Group Business A.R.T.S. 1976-2004/Nov 17

         (c) 2004 The Gale Group

  File 439:Arts&Humanities Search(R) 1980-2004/Nov W2

         (c) 2004 Inst for Sci Info

Set     Items   Description 

S1       1737   PHILHARMONIC (W)ORCHESTRA 

S2          0   SYMPHONY ORCHESTRA 

S3       3652   SYMPHONY(W)ORCHESTRA 

S4      39737   GLOSSARY OR DICTIONARY 

S5     172131   MUSIC 

S6       4119   S5 AND S4 

S7          4   MUSIC(W)GLOSSARY 

S8          0   DEFINITION (N5)SYMPHONY ORCHESTRA 

S9          0   DEFINIATION AND SYMPHONY ORCHESTRA 

S10       631   DEFINITION AND ORCHESTRA 

S11         0   DEFINITION AND SYMPHONY ORCHESTRA 

S12        16   S1 AND S10 

S13         0   PHILHARMONIC ORCHESTRA/DE 

S14       609   ORCHESTRA/DE 

S15       879   TERMS/DE 

S16         0   S14 AND S15 

S PHILHARMONIC (W)ORCHESTRA

            4050  PHILHARMONIC 

           17530  ORCHESTRA 

      S1    1737  PHILHARMONIC (W)ORCHESTRA 

?

S SYMPHONY ORCHESTRA

      S2       0  SYMPHONY ORCHESTRA 

?

S SYMPHONY(W)ORCHESTRA

           12840  SYMPHONY 

           17530  ORCHESTRA 

      S3    3652  SYMPHONY(W)ORCHESTRA 

?

Set     Items   Description 

S1       1737   PHILHARMONIC (W)ORCHESTRA 

S2          0   SYMPHONY ORCHESTRA 

S3       3652   SYMPHONY(W)ORCHESTRA 

?

S GLOSSARY OR DICTIONARY

            9509  GLOSSARY 

           30945  DICTIONARY 

      S4   39737  GLOSSARY OR DICTIONARY 

?

S MUSIC

      S5  172131  MUSIC 

?

Set     Items   Description 

S1       1737   PHILHARMONIC (W)ORCHESTRA 

S2          0   SYMPHONY ORCHESTRA 

S3       3652   SYMPHONY(W)ORCHESTRA 

S4      39737   GLOSSARY OR DICTIONARY 

S5     172131   MUSIC 

?

C S5 AND S4

          172131  S5 

           39737  S4 

      S6    4119  S5 AND S4 

?

Set     Items   Description 

S1       1737   PHILHARMONIC (W)ORCHESTRA 

S2          0   SYMPHONY ORCHESTRA 

S3       3652   SYMPHONY(W)ORCHESTRA 

S4      39737   GLOSSARY OR DICTIONARY 

S5     172131   MUSIC 

S6       4119   S5 AND S4 

?

S MUSIC(W)GLOSSARY

          172131  MUSIC 

            9509  GLOSSARY 

      S7       4  MUSIC(W)GLOSSARY 

?

S DEFINITION (N5)SYMPHONY ORCHESTRA

           89198  DEFINITION 

               0  SYMPHONY ORCHESTRA 

      S8       0  DEFINITION (N5)SYMPHONY ORCHESTRA 

?

S DEFINIATION AND SYMPHONY ORCHESTRA

               3  DEFINIATION 

               0  SYMPHONY ORCHESTRA 

      S9       0  DEFINIATION AND SYMPHONY ORCHESTRA 

?

Set     Items   Description 

S1       1737   PHILHARMONIC (W)ORCHESTRA 

S2          0   SYMPHONY ORCHESTRA 

S3       3652   SYMPHONY(W)ORCHESTRA 

S4      39737   GLOSSARY OR DICTIONARY 

S5     172131   MUSIC 

S6       4119   S5 AND S4 

S7          4   MUSIC(W)GLOSSARY 

S8          0   DEFINITION (N5)SYMPHONY ORCHESTRA 

S9          0   DEFINIATION AND SYMPHONY ORCHESTRA 

?

S DEFINITION AND ORCHESTRA

           89198  DEFINITION 

           17530  ORCHESTRA 

     S10     631  DEFINITION AND ORCHESTRA 

?

S DEFINITION AND SYMPHONY ORCHESTRA

           89198  DEFINITION 

               0  SYMPHONY ORCHESTRA 

     S11       0  DEFINITION AND SYMPHONY ORCHESTRA 

?

Set     Items   Description 

S1       1737   PHILHARMONIC (W)ORCHESTRA 

S2          0   SYMPHONY ORCHESTRA 

S3       3652   SYMPHONY(W)ORCHESTRA 

S4      39737   GLOSSARY OR DICTIONARY 

S5     172131   MUSIC 

S6       4119   S5 AND S4 

S7          4   MUSIC(W)GLOSSARY 

S8          0   DEFINITION (N5)SYMPHONY ORCHESTRA 

S9          0   DEFINIATION AND SYMPHONY ORCHESTRA 

S10       631   DEFINITION AND ORCHESTRA 

S11         0   DEFINITION AND SYMPHONY ORCHESTRA 

Dialog Search 2

Welcome to DialogClassic Web(tm)
B 38,435,190.715,35,1,437,165,670.255

>>>"190.715" is not a valid category or service name

>>>"670.255" is not a valid category or service name

       22nov04 13:03:29 User710469 Session D547.1 

            $0.00    0.326 DialUnits FileHomeBase 

     $0.00  Estimated cost FileHomeBase 

     $0.09  INTERNET 

     $0.09  Estimated cost this search 

     $0.09  Estimated total session cost   0.326 DialUnits 

SYSTEM:OS  - DIALOG OneSearch

  File  38:America:History & Life 1963-2004/Q3

         (c) 2004 ABC CLIO Inc.

  File 435:Art Abstracts 1984-2004/Aug

         (c) 2004 The HW Wilson Co

  File  35:Dissertation Abs Online 1861-2004/Oct

         (c) 2004 ProQuest Info&Learning

  File   1:ERIC 1966-2004/Jul 21

         (c) format only 2004 The Dialog Corporation

  File 437:Education Abstracts 1983-2004/Sep

         (c) 2004 The HW Wilson Co

  File 165:EventLine(TM) 1990-2003/Mar

         (c) 2003 Elsevier Science B.V.

 *File 165: File 165 is a closed file (no longer updates).  
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      ---  -----  -----------
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S PHILHARMONIC(W)ORCHESTRA

             951  PHILHARMONIC 

            6921  ORCHESTRA 

      S1     393  PHILHARMONIC(W)ORCHESTRA 

?

S SYMPHONY ORCHESTRA

      S2       1  SYMPHONY ORCHESTRA 

?

S SYMPHONIC ORCHESTRA

      S3       0  SYMPHONIC ORCHESTRA 

?

Set     Items   Description 

S1        393   PHILHARMONIC(W)ORCHESTRA 

S2          1   SYMPHONY ORCHESTRA 

S3          0   SYMPHONIC ORCHESTRA 

?

S DEFINITION

      S4   41774  DEFINITION 

?
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S1        393   PHILHARMONIC(W)ORCHESTRA 

S2          1   SYMPHONY ORCHESTRA 

S3          0   SYMPHONIC ORCHESTRA 

S4      41774   DEFINITION 

?

C S1 AND S4

             393  S1 

           41774  S4 

      S5       1  S1 AND S4 

?

Set     Items   Description 

S1        393   PHILHARMONIC(W)ORCHESTRA 

S2          1   SYMPHONY ORCHESTRA 

S3          0   SYMPHONIC ORCHESTRA 

S4      41774   DEFINITION 

S5          1   S1 AND S4 

?

T S5/7/ALL

  5/7/1     (Item 1 from file: 35)  

DIALOG(R)File  35:Dissertation Abs Online 

(c) 2004 ProQuest Info&Learning. All rts. reserv. 

SET HI ======

>>>SET HILIGHT: use ON, OFF, or 1-5 characters

?

Set     Items   Description 

S1        393   PHILHARMONIC(W)ORCHESTRA 

S2          1   SYMPHONY ORCHESTRA 

S3          0   SYMPHONIC ORCHESTRA 

S4      41774   DEFINITION 

S5          1   S1 AND S4 

?

T 5/7/1

  5/7/1     (Item 1 from file: 35)  

DIALOG(R)File  35:Dissertation Abs Online 

(c) 2004 ProQuest Info&Learning. All rts. reserv. 

Set     Items   Description 

S1        393   PHILHARMONIC(W)ORCHESTRA 

S2          1   SYMPHONY ORCHESTRA 

S3          0   SYMPHONIC ORCHESTRA 

S4      41774   DEFINITION 

S5          1   S1 AND S4 

?

T 2/7/1

  2/7/1     (Item 1 from file: 38)  

DIALOG(R)File  38:America:History & Life 

(c) 2004 ABC CLIO Inc. All rts. reserv. 

 227023    11A-06650 

 THE CINCINNATI PHILHARMONIC AND HOPKINS HALL ORCHESTRAS, 1856-1868.  

  Holliday, Joseph E 

  Cincinnati Hist. Soc. Bull. 1968 26(2): 158-173. 

 DOCUMENT TYPE: ARTICLE 

 ABSTRACT: The Cincinnati Symphony Orchestra was founded in 1895, but its 

  origins can be traced to several little-known antecedents.  The earliest 

  of these, the Philharmonic Society, was organized in 1856 under the 

  leadership of Frederick L. Ritter.  (German orchestras had stimulated 

  interest in orchestral music in Cincinnati.   When Ritter left in 1861, 

  leadership passed to Carl Barus.  Shortly after the Civil War another 

  group, the Hopkins Hall Orchestra, played three extended series of 

  concerts.  Primary and secondary sources; 40 notes. (H. S. Marks ) 
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 THE SINGING SOCIETIES AND PHILHARMONIC ORCHESTRA OF BELLEVILLE.  

  Blair, Virginia K 

  J. of the Illinois State Hist. Soc. 1975 68(5): 386-395. 

 DOCUMENT TYPE: ARTICLE 

 ABSTRACT: The heavily German population of Belleville, Illinois, engaged 

  in organized vocal and instrumental musical activities as early as the 

  1850's.  The Philharmonic Society was founded in November 1867 and has 

  maintained its existence as a symphony orchestra to the present day. 

  Despite anti-German feeling during World War I and economic difficulties 

  in the 1930's, the Philharmonic and other Belleville musical groups 

  managed to survive and even to expand their activities. (N. Lederer ) 

 DESCRIPTORS: German Americans ; Illinois -(Belleville) ; Music ; 1850-1975 

  ; Philharmonic Society 

  HISTORICAL PERIOD (Starting): 1850 

  HISTORICAL PERIOD (Ending):   1975 

This is the most interesting article from Dialog that I found.  
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 THE NBC SYMPHONY ORCHESTRA (RADIO, BROADCASTING)  

  Author:  MEYER, DONALD CARL 

  Degree:  PH.D. 

  Year:    1994 

  Corporate Source/Institution:  UNIVERSITY OF CALIFORNIA, DAVIS (0029) 

  Source:  VOLUME 55/10-A OF DISSERTATION ABSTRACTS INTERNATIONAL. 

           PAGE 3033.  746 PAGES 

  Descriptors:  MUSIC; MASS COMMUNICATIONS 

  Descriptor Codes:  0413; 0708 

     The name "NBC Symphony" is usually associated with the great Italian 

conductor Arturo Toscanini, who spent his twilight years conducting weekly 

radio broadcasts with what was arguably the most listened-to American 

orchestra of its time. Most of what we know about the NBC Symphony comes 

from biographies of Toscanini, many of which unfortunately are filled with 

inaccuracies. For instance, they frequently claim the orchestra was founded 

in 1937 as a new musical organization, designed especially for Toscanini. 

In fact, an NBC Symphony had existed for several years before Toscanini 

signed with NBC and it continued outside of NBC for several years after 

Toscanini's death. Indeed, Toscanini's time with the orchestra constituted 

only about 40% of the group's weekly schedule. The rest was spent with such 

projects as the variety show The Magic Key of RCA and Walter Damrosch's NBC 

Music Appreciation Hour. Although the weekly broadcasts of symphonic and 

operatic music with Toscanini were considered the orchestra's most 

significant duty, and rightly so, the day-to-day operations of the NBC 

Symphony have been nearly forgotten. 

     Also forgotten is the way the orchestra finally folded. After 

Toscanini retired and NBC dismissed the orchestra in 1954, the players 

formed a cooperative orchestra called The Symphony of the Air. For seven 

years, the Symphony of the Air served as New York's second orchestra to the 

New York Philharmonic, giving several important premieres and introducing 

great soloists to the musical world. An encounter with McCarthyism in the 

mid-1950's, however, and certain financial mishaps, sealed the orchestra's 

doom. 

     This study brings to light the hidden story of the NBC Symphony 

Orchestra. It includes a look at the corporate machinations--largely hidden 

from public view--that influenced the orchestra's plans and repertoire, as 

well as interviews with former members of the organization. The story of 

the NBC Symphony Orchestra that is revealed is emblematic of the condition 

of art music in America in the middle of the twentieth century. 
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